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THE EIGHTH ANNUAL EXHIBITION OF THE CANADIAN 
SOCIETY OF PAINTERS IN WATER COLOUR 


Considered in the realm of pure painting, water colour as a method 
of creative expression, has never been completely explored. To 
understand the possibilities of this medium one must appreciate its 
transparent and fluid nature, and capacity for direct and immediate 
expression of the artist’s feeling and emotion. 


To-day, directness of expression is essential and effects strong in 
design and brilliant and sparkling in colour may be obtained by 
this means, as well as those subtle qualities achieved in quieter 
moods. 


The Society was founded in 1925 to encourage and foster the art of 
water colour painting in Canada. It is Dominion-wide in its acti- 
vities and since its inception, the art has received a great stimulus. 
There has been a great awakening of interest and a rapidly increas- 
ing number of artists are exploring the possibilities of this method 
of expression. 


Exhibitions of the Society’s work sponsored by the National Gallery 
of Canada have been sent across Canada to Great Britain and to the 
United States. 


With the increased precision of feeling in the handling of the 
medium, the interpretation of freshly discovered or understood 
potentialities of Form, Colour and Movement, the practice of water 
colour painting must inevitably lead to a new intensity of expres- 
sion, which is essentially of the present day. 

PETER HAWORTH. 


PRINTS LENT BY TORONTO COLLECTORS 


Thanks to the kindness of a number of Toronto collectors the Gallery 
has arranged a loan exhibition of engravings and etchings for the 
month of April. Asa general rule, print exhibitions have too many 
prints in them; this has been kept down to about one hundred and 
twenty impressions of the work of masters from the 15th to the 
20th century. Apart from the quality of the prints in the exhibition, 
the possibility of viewing the development of five hundred years 
in the two media is in itself most interesting. 


We hope to be able to arrange a similar exhibition of wood cuts and 
lithographs in the future. There is undoubtedly enough material 
in Toronto for many such exhibitions. 


LA SEINE A CHATOU By AuvGuste RENOIR 


44TH ANNUAL SPRING PHOTOGRAPHIC SALON 
OF THE 
TORONTO CAMERA CLUB 


IN AFFILIATION WITH THE ROYAL PHOTOGRAPHIC SOCIETY OF 
GREAT BRITAIN 


This year’s salon, in the opinion of photographic critics, is one of 
the finest that has been offered in many years and presents the work 
of outstanding Toronto exponents of this phase of the Graphic Arts. 
It is representative of the quality and diversity of subject-matter 
in contemporary Canadian photography. <A gratifying feature is 
the number of new exhibitors showing for the first time. 


An interesting innovation this year, is the inclusion of a Natural 
History and Scientific Section. This section when first introduced, 
four years ago, at the Toronto Salon (C.N.E.) created much 


interested and favorable comment. chy Tab. JRE. 


INTERNATIONAL EXHIBIT OF CHILDREN’S PAINTINGS 


Opening on Tuesday, April 23rd, at 4 o’clock, this important 
exhibition of children’s paintings, by children from six to twelve 
years of age, will be presented for public exhibition for a short 
period. The collection was first opened by Mrs. Franklin D. 
Roosevelt, at the Rockefeller Institute in New York in November of 
1934. Since then it has appeared in many centres and Galleries in 
the United States. The Art Gallery of Toronto is fortunate in 
securing the first great international exhibit of children’s drawings 
to be shown in Canada. 


This is the first pictorial record ever assembled on this continent 
showing how the world appears to the imagination of children. It 
will give educators, artists, psychologists and others a first hand 
opportunity of studying the creative activities of children of widely 
differing climates, upbringings and national stocks. Heredity and 
environment, and the respective claims of the influence of both, can 
be estimated and compared. 


Canada is represented in the exhibition with a large selection of 
drawings and paintings from The Art Gallery of Toronto Saturday 
Morning classes, and from the Children’s Art Centre as well as 
from other centres. 


The pictures range in geographical locality from Bali to England, 
from Palestine to Germany, and South America, Tunisia, Switzer- 
land, Japan, Hawaii, Mexico, Hungary and the U.S.S.R. There are 
more than forty nations represented in this amazing collection. 


Those who have seen the work of our own Canadian children, and 
collections from Austria and the United States, will here see that 
these are not isolated expressions, but proof that the art of children 
is being recognized in all countries as a clue to child personality and 
as a contribution to new ideas in education and the enjoyment of life. 
The deep sincerity of the exhibits, the imaginative quality and 
courage shown by children who work for the most part without 
adult instruction, makes this collection one of the most important 
educational exhibits of the year. 


Specially invited to visit the Art Gallery during Easter week are 
the teachers of the city and all those who are assembled at the 
Easter convention of the O.E.A.—Admission is free to all teachers 
on presentation of their registration cards at the door. 


For the members, the private view and opening by the Hon. Vincent 
Massey, on Tuesday, April 23rd, is particularly to be noted. 


SUMMER STORM By A. J. Casson 


ACCESSIONS 


A very charming landscape by Theophile de Bock has come to the 
Gallery through the generous bequest of the late Mrs. Louis S. 
McMurray. De Bock was a personal friend of Jacob Maris, and in 
the painting in question, his affinity with him as well as with the 
Barbizon School is evident. The work is very characteristic of de 
Bock’s feeling for Dutch landscape. 


ACQUISITIONS 


The group of late 19th century French paintings in the permanent 
collection of the Art Gallery has recently been considerably en- 
hanced by the acquisition of two new paintings by Renoir,—a land- 
scape and a portrait. ‘“La Seine 4 Chatou,”’ painted in 1871, 
represents an early style, and is a striking manifestation of 
Renoir’s vital and stimulating use of light and colour pattern that 
later developed into robust and plastic qualities of modelling and 
structural form. Renoir’s earliest years from 1864 to 1870 show 
the influence of his earnest study of the Venetians and of Velasquez 


and Goya, Courbet and Manet. His artistic foundations rest 
securely on great traditions in painting. This little landscape shows 
the influence of Manet’s brush work in the careless fluidity of the 
masses and the descriptive grasp of the foreground forms. Com- 
pared with Monet’s style of divisionist technique of broken colour, 
Renoir’s landscape is alive with emotional response to the mood 
and character of the subject itself, rather than to any scientific 
preoccupation with theories of colour vision. 


Renoir never depended upon the superficial appearance of objects 
and persons or on any mere dexterity of technique. His canvasses 
are the result of years of experiment and an affection for common- 
place subject matter which he transforms into glowing visions of 
lovely colour and form. Delicacy, spontaneous facility, and struc- 
tural organization of all the elements of line, tone and colour mark 
the progress of the art of Renoir from his first painting to his last 
in 1919, the year of his death. 


This little portrait of his third son “‘Claude’’, painted in 1903, is an 
example of his mature vision and fusion of all the varied character- 
istics of his style. It is a masterpiece of design and colour. The 
colour is used structurally, that is, it is not only a child’s portrait 
charmingly painted, it is a gem of subtle colour arrangement and 
contrast, every inch of surface is built up by delicate modelling into 
a unified whole. The rapturous quality of Renoir’s unerring 
technique breathes the essence of flowerlike childhood into this 
portrait of Claude. The blue eyes gain a sparkling animation from 
the blue of the background, and the diaphanous silvery whiteness 
of the frock, the warm healthy glow of the flesh colour are 
apparently so simply and completely realized that one wonders that 
it is merely paint brushed upon canvas. 


Pierre Auguste Renoir is considered to-day one of the greatest 


painters since the Renaissance. 
Ami: 


GALLERY NOTES 


The work on the new galleries has started and at the time of writing 
the brick work of the basement walls of the “Margaret Eaton 
Gallery” is up about five feet. As soon as the first floor level is 
reached the walls of the East Gallery will be built. It is expected 
that the work will be finished about September 1st. 


PROGRAMME OF LECTURES, MUSICAL EVENING, 
GALLERY TALKS, ETC., ARRANGED FOR APRIL, 1935 


Friday, April 5th — - : 2 ! 


- - at 8.30 p.m. 
PRIVATE VIEW OF EXHIBITION 


CANADIAN SOCIETY OF PAINTERS IN WATER COLOUR 


EXHIBITION OF ETCHINGS AND PAINTINGS BY 
TORONTO COLLECTORS 


Monday, April 15th 


- - QS SOMA: 
ILLUSTRATED LECTURE 


TAM SAD, GUN AMO) Zeal h 
WALTER ABELL, M.A. 


Mr. Abell is Professor of Art at Acadia University, Wolfville, 


Nova Scotia, and the author of “The Elements of Art Criti- 
cism” and “Representation and Form”’. 


Tuesday, April 23rd 


- at 4 p.m. 
PRIVATE VIEW OF THE 
INTERNATIONAL EXHIBIT OF CHILDREN’S PAINTINGS 


The Exhibition will be opened by 
THE HONORABLE VINCENT MASSEY 
AFTERNOON TEA—MEMBERS ONLY 


Wednesday, April 24th 


- - OE 3 8! FOND 
ILLUSTRATED LECTURE ON ‘‘CHILD ART” 


ARTHUR LISMER, A.R.C.A. 
Educational Supervisor of the Art Gallery of Toronto 
(Free to the Public) 


Monday, April 29th 


- - at 8.80 p.m. 
VIOLIN RECITAL 


BETTINA VEGARA °° 


Miss Vegara is a young Canadian violinist who has commenced her career 
with distinction and whose playing has delighted many audiences. 


Her 
programme will include the first movement of the Elgar Concerto. 


FRIDAY AFTERNOON LECTURE SERIES 
“GREAT ARTISTS OF FRANCE AND SPAIN” 


Friday, March 29th - - - - - 4.80 p.m. 
CEZANNE, French Painter, late 19th Century. 


PROFESSOR JOHN ALFORD, M.A. 
University of Toronto. 


Friday, April 5th - - - - - - 4.30 p.m. 
EL GRECO, Spanish Painter, 16th Century. 


PROFESSOR H. R. MACCALLUM, M.A. 
University of Toronto. 


Friday, April 12th - - - - - - 4.30 DM. 


VAN GOGH, French Painter, late 19th Century 
ARTHUR LISMER, A.R.C.A. 


THESE LECTURES ARE FREE TO THE PUBLIC 


GALLERY TALK, THURSDAY AFTERNOON AT 4.30, 
APRIL 11th 


Galiery talk on the Water Colour Paintings on exhibition by 
PETER HAWoRTH, A.R.C.A. (Lond.), O.S.A. 


President of the Canadian Society of Painters in Water Colour 


MEMBERS’ GROUPS 
All members’ groups, nursery, and members’ children’s classes will 
continue until the second week in May, finally closing on May 11th. 


NEW MEMBERS FOR FEBRUARY, 1935 
LIFE MEMBER: 
Ross, George H. 


ANNUAL MEMBERS: 


Acheson, Miss Annie Housego, J. H. Schutte, Mrs. W. P. 
Adaskin, John Irwin, Miss Helen Simpson, Dr. Roy 
Barnes, Archibald Lawless, T. Wilberforce Slichter, Herbert M. 
Carlton, Edward Lea, Geoffrey Slimon, R. Malcolm 
Goady, heel: Locke, Clark E. Sommerville, Norman, 
Densem, Mrs. C. H. McLean, A. E. K.C. 

Drayton, Miss Nora F. McClelland, Miss Sutton, Miss E. L. 
Fielder, Miss Olive Louisa A. Tapscott, Harry B. 
Fisher, R. A. Rogers, Mrs. D. B. Weise, Arthur 
Gzowski, Lt.-Col. H. N. Sandoz, Mlle. Helene White, Harry 


ROUS & MANN LIMITED, TORONTO 


